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Duration: 830"

Instrumentation:

- Percussion #1: 5-octave marimba, 1 wood block and 1 high triangle

- Percussion #2: 4-octave marimba, 1 pair of claves and 1 medium triangle

- Percussion #3: vibraphone with motor, 1 pair of maracas and 1 low triangle

Performance notes:

The mime action in the central bars 145 to 150 is the cornerstone of the composition.

Bars 137-145 correspond to 152-162, 132-136 to 163-166, 122-131 to 167-175, 118-121 to 176-179,
110-117 to 180-187, 106-109 to 188-191, 99-105 to 192-198, 96-98 to 199-201, 87-95 to 202-209,

75-86 to 210-221, 63-74 to 222-233, 60-62 to 234-236, 57-59 to 237-239, 45-56 to 240-252, 31-44 253-266,
9-30 to 267-288, 6-8 to 289-291 and 1-5 to 292-296.

Choose three triangles producing a different sound.

The spoken words may be pronounced in another language, in which case the players amend the
rhythms of bars 132, 133, 135 and 161 according to the syllables of the words (see page 27).

Programme notes:

In April 2024, Singaporean composer Robert Casteels wrote Arch opus 140 following the premiere of

his sixth symphony, an important composition in which the principle of the vault was central.

Music unfolds in time from past to present to future. Likewise, a vault unfolds from left to right.

The cornerstone of a vault is the mid-point of the composition, after which the preceding compositional
elements reappear in exactly the reverse order. Within a sonic arch, motives reappear in retrograde.

The structure of Arch consists in 18 small vaults within one large vault: some vaults are concave, other
convex, others horizontal (that is: only their rhythms are retrogradable). A trio of performers also
constitutes an arch-like unit in the way the composer distributes the music to the three players.

The short poem by Megumi Okamoto constitutes the cornerstone of Arch. Okamoto is a reclusive
Japanese poetess who pursues a creative a journey away from the limelight. Succinctness, sensitivity and
metaphor characterize her style.

As witnessed by his compositions In Praise of Sake on a poem by Otomo no Tabito (opus 88 for baritone &
piano in 2012 and for baritone & orchestra in 2020) and Kaze ni noru on a story by Miyazawa Kenji (opus
98 for orchestra in 2013) that was premiered at the 32™* ACL Japan in Yokohama in 2014, Casteels

nourishes a deep respectful love for Japanese culture.
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